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Lonnie Collins Motion has so much kinetic energy that his nickname,
Locomotion, is perfect. He's seen a lot of sadness in his young life. But
when he discovers a passion for writing poetry, Lonnie finally finds a way
to express his feelings about his family, the fire that took his parents away,
his little sister,and his world. Award-winning novelist Jacqueline Woodson

has turned her Coretta Scott King Honor Book into an inspiring play about
the journey of an eleven-year-old African American boy as he moves from
tragedy to hope, from silence to expression, and from losing one family
to gaining a new one. Along with Lonnie, we all learn that something as
simple as writing a poem can start a journey of growing up, through the

discovery of a warm, funny; perceptive, and unique voice.

PLAYWRIGHT

Jacqueline Woodson has written numerous award-winning
books for young people. She is the youngest person ever to
win the Margaret A. Edwards Award for Lifetime Achievement
from the Young Adult Library Services Association, is the only
author to receive three Newbery Honor Awards—for Show
Way, Feathers, and After Tupac and D Foster—and has been
recognized by the Coretta Scott King Book Awards Committee
for | Hadn’t Meant to Tell You This, From the Notebooks of Melanin
Sun, and Locomotion. Her Coretta Scott King Award and Los
Angeles Times Prize-winning novel Miracle’s Boys was made into
a mini-series directed by,among others, Spike Lee. Her first play,
Locomotion, is adapted from the National Book Award Honor
and Coretta Scott King Honor novel of the same name, and like
many of her works, has appeared on numerous Best Books and
Notable lists. In 2011, Woodson'’s best-selling picture book, The
Other Side, celebrates its 10" Anniversary and in 2012 a new
picture book, Each Kindness, will be published. She lives with her
partner and two children in Brooklyn, NY.

MEET THE PLAYWRIGHT AND DIRECTOR

—

DIRECTOR

Jennifer is currently Director of Special Projects at Ford’s Theatre
and adjunct professor at Georgetown University. Ms. Nelson was
previously the Producing Artistic Director of the African Continuum
Theatre in Washington, DC. She has directed extensively in the DC
area and beyond, including six of August Wilson’s ten-play cycle:
Gem of the Ocean, Joe Turner’s Come and Gone, The Piano Lesson,
Fences, Jitney, and Two Trains Running. Other favorite productions
include Anna Lucasta, Spunk, Hecuba, Intimate Apparel, Blood Knot,
Murmuring in a Dead Tongue, Kingdom, and The Oracle (by David
Emerson Toney). She currently serves on the Board of Directors of
the Theatre Communications Group.

LOCOMOTION:THE BOOK

Jacqueline Woodson’s lyrical novel for middle
grades received numerous awards and much
critical acclaim when it was first published in
2003. A story told entirely in poems, the book also
inspired a sequel in 2009: Peace, Locomotion.

JACQUELINE
WOODSON

Kocomotin Quand Halghis

(children’s choice award
for Vermont)

(Fiction Honor)

(Grades 3-5)

(sponsored by the Children’s
Literature Assembly of the
National Council of
Teachers of English)

(Grades 4-8)

“The gradual unfolding of his life’s events intermingle with his
discoveries about poetry as a form, from haiku to sonnets to the
epistle poems he writes to his father...Woodson, through Lonnie,
creates...a contagious appreciation for poetry.”

—Publisher’s Weekly

VISIT KENNEDY-CENTER.ORG/KCTYAONTOUR for more information and downloads, including Cuesheet performance guides, production photos,and more!

Thte ppom the Playnght

A story begins in so many places—in the writer’s head,
their heart, their childhood. The story of Lonnie Collins
Motion began, for me, in the fifth grade—the first year
| knew | was going to be a writer. Yes, for many years
before then, | dreamed of being a writer, talked about
it constantly to whoever listened. But | didn't know. And
knowing and dreaming are very different.

In fifth grade, poetry brought me from dreaming to
knowing.

That was the year | began to understand that poems
told stories. That if one read a poem closely enough,
slowly enough, the stories would begin to unfold.l knew
| wanted to tell stories the way the poets did. | knew |
wanted the stories to have meaning, to be about real
things, real places, real people..that | imagined. Years
later, | would come to know the real..imagined was
called Realistic Fiction.

What was it about fifth grade that made the dream of
being a writer more real to me? | guess now, all of these
years later, | will call it “An Unbelieving.” Up until fifth
grade, | read slowly. | talked a lot in school. | was terrible
at math. | didn’t even know that people of color wrote
books. So even as | imagined myself becoming a writer
someday, a part of me didn't believe it could really
happen.Not for me.

But the world slowly presented deeper truths: | read
slowly because | was a writer—studying the ways other
authors told stories so that | could learn from them. |
talked a lot because | had so many stories to tell. And
math? Who knows? | still don't get it.

And here is where Locomotion arrives—because this
story was always coming, was always being told—in bits
and pieces, the story of a boy who is learning to love
himself, his life, his world—through poetry. Who, like a
locomotive, is moving forward, no matter what. A boy
who is learning to tell his story just as | learned to tell
mine. Where did Lonnie Collins Motion come from? He
came from the pages of my own story. We're different in
so many ways—Lonnie is in foster care, | grew up with
my mom and grandma and a village of aunts and uncles
looking out for me. Lonnie has only one sister, | have a
sister and two brothers. Lonnie is in sixth grade, | was
in fifth. But like Lonnie, | too learned to love poetry, to
tell my stories. Like Lonnie, | too take in every detail of
the world, watching it carefully, and writing down what
| think, see, feel. Like Lonnie, | too grew up in Brooklyn,
New York. And like Lonnie—I too hate pigeons and love
basketball.

| know now, many years and many stories later, that the
characters we as writers create have a lot of us inside
of them. But once you meet Lonnie, | think that you'll
agree—there is a little bit of Lonnie...in all of us.
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A KENNEDY CENTER CO-COMMISSION
WITH THE ORLANDO REPERTORY THEATRE

The inspiring journey of a boy who discovers his strength,
voice, and home through the power of poetry.

Recommended for ages 9 and up, and grades 4 and up.

Curriculum connections include language arts and literature, cultural
studies, diversity, interpersonal relationships, and contemporary issues.

Kennedy Center touring productions feature a package of educational
programs and materials designed to enhance the education values
of our productions for young people, teachers, and families, including
Cuesheet performance guides, ArtsEdge online content, and post-
performance question-and-answer sessions with the company.

Additional support for Performances for Young Audiences is provided by The U.S. Department
of Education and The President’s Advisory Committee on the Arts.

The U. S. Department of Education supports approximately one-third of the budget for the

Kennedy Center Education Department. The contents of this document do not necessarily

represent the policy of the U.S. Department of Education, and you should not assume
ndorsement by the Federal Government.

KENNEDY CENTER TOURING PERSONNEL—3 actors
(2 male and 1 female) and 4 production staff. Union
Affiliation: Actors Equity Association, TYA contract.

TIMES—Load-in and tech: Minimum three hours (prior to
half-hour call). Strike and load-out: 90 minutes.

CREW NEEDS—Six (6) general technicians for load-in and
-out.One (1) wardrobe person for all show calls as well as

for load-in and -out. Run Crew (3) total unless union rules

dictate otherwise.

BOOKING INFORMATION

Kennedy Center Theater

for Young Audiences on Tour
PO Box 101510

Arlington,VA 22210

Telephone: (202) 416-8840

Fax: (202) 416-8876

Email: kctyaontour@kennedy-center.org
Website: kennedy-center.org/kctyaontour

Be our fan on Facebook!
Kennedy Center Theater for Young Audiences
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STAGE—Playing space minimum 30’ deep x 32" wide x 20
high, with a minimum 3’ upstage crossover.

ELECTRICS—Minimum: 96 - 2.4K dimmers. Lights must
be hung, patched, colored and cues loaded (if applicable)
before load-in.

LOADING/ACCESS—Parking for (1) 26’ truck; parking for
(1) 15-passenger van.

ABOUT THE KENNEDY CENTER’S TOURING PROGRAM




